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"Gaza Remains The Story" Exhibition can be
created using different mediums and methods,

1-Follow our curated examples for the different sections of

the exihbition.



Section1 Example 1: You can find all of this content in file (GRTSE_E_GRID_1).
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Borders severed bloodlines and family ties, refugeehood stories

Soon the invasive pastoral imagination invited a system
stifled by imposed militarized death lines, as our names on your

styled to break kinship.

keyboards stand mispronounced on blood-red fault lines.

If | Must Die

IfI must die,
you must live
o tell my story
to sell my things
to buy a piece of cloth
and some strings,
(make it white with a long tail)
s0 that a child, somewhere in Gaza
while looking heaven in the eye
awaiting his dad who left in a blaze —

and bid no one farewell

not even to his flesh
- not even to himself —
sees the kite, my kite you made, flying up above,
and thinks for a moment an angel is there
bringing back love.
If I must die

A BRIEF HISTORY OF GAZA

The world now looks onto Gaza in search of a moral compass, THE ETHNIC CLEANSING OF PALESTINE
patiently waiting for humanity to see the signs of its global decline. I-o OTED H E R ITAG E For the Palestinian people, the Nakba is not a singular event that occurred in

1948; its legacy continues to loom over the present and future. The dispossessed
Palestinians count more than half of the entirety of Palestinians around the world,
meaning that more Palestinians are forced to live away from their hometowns or
outside the borders of historical Palestine.

The looting and destruction of cultural heritage sites in Gaza were, and still are, a
painful and violent reality. While the current war on Gaza competes with the level of
destruction of the second world war, and even with the atomic bombs dropped on
Hiroshima and Nagasaki, Gaza has not been a stranger to its heritage being looted.
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year of the Nakb:
Approximately half of Palestine’s population, or around
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Since the creation of the State of Israel, Israeli authorities have implemented settler-colonial policies and practices
- that erode the collective rights of the Palestinian people, particularly their inalienable rights to self-determination and
ELAE \;vz:\“e the siogoon Gaza :aﬂs‘::«:z‘:gzjssi:l;‘:"san'e‘ﬁig hertage azv:e;:zte:?rga;k:’d:;;;"Gn;mkné; ot return, in order to preserve Jewish supremacy from the area between the Mediterranean Sea and the Jordan River.

2 poetry and love. This settler-colonial legacy is manifested today through various forms of colonization and apartheid, including the
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urban neighbourhoods were depopulated, with many of

YOUR VOICE MATTERS!

and de jure annexation of Palestinian teritory, and the illegal closure and blockade of Gaza,
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Scan the QR code and leave your
feedback. Be part of the journey
of improving this exhibition.

o o e L e ey In the case of Gaza, 6% of it's population is comprised of of refugees from Palestine’s pre-Nakba coastal cities and

aca) &

ity one o the o
dating back 1o 5

Displayed at the British Museum
19261938

the destroyed villages surrounding the ever-shrinking Gaza Strip.

letit bring hope, The general population of Gaza-2.3 million people, of which 1. millon are -
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let it be a story.
-Refaat Alareer*
GAZA REMAINS THE STORY exhibits the cause and context of the Palestinians experience, with a focus on the land,
places, and people of Gaza, The exhibition strives to inform, educate and narrate stories of historical locations and cultural
practices in Gaza and provide a glimpse into the arts, aspirations and uniqueness of the Strip- what remains of it in these
harsh times.
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My roots
Were entrenched before the birth of time

outthe daily life, herits
of the people of Palestine, this exhibit strives to look behind the curtains of the theater of war and conquest. By narrating the
w - stories of Gaza and countering misinformation, Gaza Remains The Story aims to provide a global audience with information 1949 1967 1993 2005 CIosE 70} The 8 refugee camps in Gaza were tent camps in 1948 that developed into °
PYS Py e0 ® ° and references to contextualize Gaza within Palestine, the region and the world. This exhibition employs text, drawings and Arab-srael War SixDay War 0slo Accards Gaza Disengagement cancrete jungles housing forcibly displaced refugees and thoir doscendants. And before the opening of the eras
di ol i nomic hi life in Gaza, [oE Israel continues to ignore the UN sanctified right of return for Palestinians to M 3

w a their homes as adopted by the UN General Assembly Resolution 194 adopted on Before the pines, and the olive trees
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“In loving memory of the late Hikmat Maher Kaddoura, may his soul rest in eternal peace”

0

11 million children in Gaza are under 14. The average 14 year-old has witnessed
5 wars. 80% suffer from war-related trauma, in addition to generational trauma.

L UL T

Al the destruction listed here is added to 75 years of the erasure of Palestinian heritage and culture. During the 1948 Nakba,
not only did approximately 800,000 Palestinian citizens lose their homes and lands to become refugees throughout the
region and in the world, but they also lost their historical documentation. The Zionist para-military Haganah organized looting
. operations across Palestine that confiscated archi igures, p , family , and people’s
H Cultursl genocide is a P carried out by the occupler in attempts to fulfil the Zionist strategies of
1 colonialism against the Palestinian people and their connection to the land; namely forced amnesia, or in other words: “the old
¢ will die, and the young will forget" This is why the Palestinian collective memory has become heavily dependent on oral history,
§ bothin Palestine and the diaspora.

Centuries of continued settlement linking today with ancient

roots from Canaanite times.
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H : = ' a blind eye, blades cutting the bleeding land into bordered bits
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with a greed that sends shivers down your spine.

The ancestors witness their legacies being looted from their
shrines, their artefacts fetishized, layers of history laid bare,
colonial theft legitimized.

There once was a land called Palestine, a cradle of

the times that hosted the divine.

Centuries of continued settlement linking today with ancient

While Creating Your Own Exhibition with this section
You must use all the posters which are 8.45 meters in total including 5 cm space between each
poster, and you can add more of the elements depending on the size of the space that you chose.

roots from naanite times.

age WxH WxH

=% 5x5cm (2) 100x(10-15)cm
*The height of the text boxes
varies between 10 to 15 cm.

WxH
35x50cm,

WxH

1- 35x100cm (1)

2- 17.5x100cm (2)

3 Strips= 0.7meters in width
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'|'H E STU RY 70x100cm, i : 35x50cm,

WT 6 posters= 4.2meters in width

ar sl ol 6j—¢

10 posters= 3.5meters in width 5 posters= 1.75meters in width

*The text boxes and QR Codes are not included in the total width as they should be put over or under the main posters.
*The posters should be in their original order, (each has a number on the left side).
*The evaluation form must be printed on A4 paper and that adds 26 cm to the total width.
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Section 1 Example 2: You can find all of this content in file (GRTSE_E_GRID _1).
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Soon the invasive pastoral imagination invited a system

styled to break kinship.
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If 1 must die, ,
you must live. )n>l
to tell my story
tosell my things
to buy a piece of cloth
and some strings,
(make it white with a long tail)
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the id, he paramilitary terrorists, and after the establishment. ol

so that a child, somewhere in Gaza the State of Israel, by its military. Dozens of massacres
while looking heaven in the eye targ

awaiting his dad who left in a blaze —
not even to his flesh

E I and bid o one farewell
not even to himself —
sees the kite, my kite you made, flying up above,
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If I must die

and thinks for a moment an angel is there
let it bring hope,

letit be a story.
“Refaat Alareer*
GAZA REMAINS THE STORY exhibits the cause and context of the Palestinians experience, with a focus on the land,
places, and people of Gaza. The exhibition strives to inform, educate and narrate stories of historical locations and cultural
practices in Gaza and provide a glimpse into the arts, aspirations and uniqueness of the Strip- what remains of it in these
harsh times.

the daily life, herit
ofthe people of Palestine, this exhibit strives to look behind the curtains of the theater of war and conquest. By narrating the
stories of Gaza and countering misinformation, Gaza Remains The Story aims to provide a global audience with information
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by Zionist settlers and given new Hebrew names. oy the
end, 78% of the total land area was forcefully controlled
by srael. The refugees' inalienable right of return has
been denied until the present day.

PALESTINE BEFORE BORDERS

MARDATTE PALESTINE

“In loving memory of the late Hikmat Maher Kaddoura, may his soul rest in eternal peace”
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Injustice ignored for decades while the powers that be turned
a blind eye, blades cutting the bleeding land into bordered bits
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with a greed that sends shivers down your spine.

There once was a land called Palestine, a cradle of

the times that hosted the divine.

8.45 meters

PALESTINIAN LAND LOSS

1949

Arab-raeli War

o

¢ &

1888 1918

Otioman Era World War 1

1967 1993

SixcDay War 0slo Accords

UN Resolution 161

The world now looks onto Gaza in search of a moral compass,

patiently waiting for humanity to see the signs of its global decline.
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Centuries of continued settlement linking today with ancient

roots from Canaanite times.

LOOTED HERITAGE

The looting and destruction of cultural heritage sites in Gaza were, and still are, a
painful and violent reality. While the current war on Gaza competes with the level of
destruction of the second world war, and even with the atomic bombs dropped on
Hiroshima and Nagasaki, Gaza has not been a stranger to its heritage being looted.
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Al the destruction listed here is added to 75 years of the erasure of Palestinian heritage and culture. During the 1948 Nakba,
notonly did approximately 800000 Poletinian ctzens osotheirhomes and ands o become refugees troughout the
the world, but they also lost their historical documentation. The Zionist para-military Haganah organized looting

: i Palestine archives prvat Horares, fmiy albume, and peopie’s
£ private documents. Cultural genocide is a violent practice carried out by the occupier inattempts o ull the Zionst strategies of
 colonialism against the Palestinian people and their connection to the land; namely forced amnesia, or in other words; “the old
£ will die, and the young wil forget" This is why the Palestinian collective memory has become heavily dependent on oral history,
£ both in Pelestine and the diaspora.
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The ancestors witness their legacies being looted from their
shrines, their artefacts fetishized, layers of history laid bare,

colonial theft legitimized.

Borders severed bloodlines and family ties, refugeehood stories
stifled by imposed militarized death lines, as our names on your

keyboards stand mispronounced on blood-red fault lines.

THE ETHNIC CLEANSING OF PALESTINE

For the Palestinian people, the Nakba is not a singular event that occurred in
1948; its legacy continues to loom over the present and future. The dispossessed
Palestinians count more than half of the entirety of Palestinians around the world,
meaning that more Palestinians are forced to live away from their hometowns or
outside the borders of historical Palestine.

since the creation of the State of Israel, Israeli authorities have implemented settler-colonial policies and practices

that erode the colectiverights of the Palestinian people, pariculary thei nalenable righs to sef-determination and

return, in order to preserve Jewish supremacy from the area between the Mediterranean Sea and the Jordan

This setler-colonial legacy is manifested today through various forms of colonizaton and apartheid, mcmdmg he
of illegal s

and do jure annoxation of Patesinion «emmvy it \I\ega\ closure and blockade of Gaza. |

In the case of Gaza, 66% of it's population is comprised of of refugees from Palestine’s pre-Nakba coastal cities and
the destroyed villages surrounding the ever-shrinking Gaza Strip.

The general population of Gaza-2.3 million people, of which 1.7 million are
refugees from other parts of historical Palestine, were ethnically cleansed
- ilages, town, and cite. The majority of them sufer from
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wars. 80% suffer from war-related trauma, in addition to generational trauma.
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My roots
Were entrenched before the birth of time
And before the opening of the eras
Before the pines, and the olive trees
And before the grass grew
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YOUR VOICE MATTERS!

Scan the QR code andleave your
feedback. Be part of the journey
of improving this exhibition.
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While Creating Your Own Exhibition with this section

You must use all the posters which are 8.45 meters in total including 5 cm space between each

poster, and you can add more of the elements depending on the size of the space that you chose.

*The text boxes and QR Codes are not included in the total width as they should be put over or under the main posters.
*The posters should be in their original order, (each has a number on the left side).
*The evaluation form must be printed on A4 paper and that adds 26 cm to the total width.
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70x100cm,

6 posters= 4.2meters in width

MANDATE PALESTINE

WxH
35x50cm,

10 posters= 3.5meters in width

o5e WxH
8% 5x5cm (2)

WxH

100x(10-15)cm

*The height of the text boxes
varies between 10 to 15 cm.

Centuries of continued settlement linking today with ancient
roots from Canaanite times.




Section 2 You can find all of this content in file (GRTSE_E_GRID_2).
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Once upon a time

brides were snatched from their homes

Tatreez stitches the generations' wounds, the thobe sways with the| —

dancing feet. Threads carry their origins in their designs, speaking
in code, tongues censored, bodies displaced and confined.

The songs of the masses make the people take to the grounds, just
as our ancestors once joined forces to compact the mud on the

ceilings of their houses, hand in hand, stood in a ceremonial line.

HOW CAN YOU CAPTURE

PALESTINIAN VOICES

HAVE ALWAYS SUNG THE STORY OF THE LAND

[ —
Oh doves, swaying and landing

PALESTINIAN VOICES

HAVE ALWAYS SUNG THE STORY OF THE PEOPLE

PALESTINIAN DANCE

Dabkeh, the traditional dance in Palestine, was inscribed in 2023 on the Representative
List of the UNESCO Intangible Cultural Heritage of Humanity, making it a unique
physical form of cultural expression. Dabkeh is a popular group dance in Palestine

Dabkeh is a social event that originates from the
collective effort in house construction. Palestinian
houses were structured with stone and made
with a roof consisting of wood, straw and mud.

PALESTINIAN VOICES

HAVE ALWAYS SUNG THE STORY OF THE RESISTANCE

A LABOUR OF LOVE

Palestinian embroidery, Tatreez, documents and narrates changes across time. Its symbolic
significance can be felt on a material level through visual representations of embroidery
motifs inspired by daily life, flora and fauna, and political events. Palestinian folk fashion

the different historical stages that produced and continue to produce it.

LU e

From villages
of the Gaza District

CINEMA IN GAZA

Filmmaking remained almost unknown in Palestine before the Nakba in 1948.
A real breakthrough in filmmaking in Palestine took place after the emergence of the

Palestinian Film Group, who joined the PLO Research Center, and produced a single
film in 1973, Mashahid min al-ihtilal fi Ghazza (Scenes from the Occupation in Gaza) by
Palestinian director Mustafa Abu Ali, a 13-minute documentary on the harsh reality in
the towns, villages, and camps in the Gaza Strip.

PALESTINIAN ART

Leading innovations were created by men and women dispersed in many locales. Some
received academic training; others remained self-taught. Trained and untrained artists

. . N g L . . 3 S " N i i both contributed to the creation of a national art, and work by each artist in his or
that is by wind and popular singing. Dabkeh is is a catalyst for exploring the social history of Palestine as a whole, not solely the history nan b ey in the second half of the 1960s. Revolutionary h h iculate th i f ot I h

: . : : N " : y " b . ) I Palestinian filmmaking took shape thanks to the efforts of a group of filmmakers including er own way sought to articulate the experience of space, identity, and culture. The
performed in several regions during national occasions, festivals, celebrations and associated with women's craft work. Through the centring of women's labour within this Hani Jawhariyyeh, Salafa M |, and Mustafa Abu Al Thi it helped to establish th nature and quality of each artist's contribution were frequently determined by his or her
social events such as ings and it i narrative, Tatreez is woven into the society’s social, economic, and political fabric across ani Jawhariyyeh, Salafa Mersal, and Mustata Abu All. This unit helped to establish the o > 1or ° n

y to political

p art is ized by
and discontinuities.

The history of Palestinian art can be divided into four periods

“In the artist's dream, the utopia may be too far away, or at
the nearby turning point... But if the artist stops dreami

or Is forced to stop dreaming, all perception of utopia is
Tost. inth

i H
i < The stability of the roof required the mud mixture F T H " is it
Gw:g—‘:;:“::;‘ g join forces to compact the mud in synchronized i e jopted Ottoman period, cinema prospered in Gaza with all kinds of ilms being screened EsE of the country's earliest traditions of picture making. Palestinian icon painters 4 o
o aim Al ety stomping, making the task rhythmic and i i oy o from Arab to Hollywood and even Bollywood productions. Amongst the of the early twentieth century concurrently delved into Western art techniques,
" g Lo ' effective. o SASE D city's oldest cinemas were the al Khadra and al Samer Cinemas which [OE but the possibility of their developing an indigenous art was aborted when
ey 5 ity e o century. The rural-urban div were bult in the 19405 After the end of the British occupation, cinema al Palestinian society was uprooted in 1948.
Al the way north to Jus, Gastina, 19942005 * Most Palestinians know the dabkeh dance and a i Traainieo dofalarchive o oy 1948, as px Galaa opened i 195, followed by a-Nasr and Cinema Amer - an open-
Al-Masmiyya, to Qatra, and Agir* practise it as a means of sharing theit joy with SRS Fassiianenvaden, amps and urbanites into towns air summer cinema - and it's said that there was even a dedicated beach -
family,friends and neighbours. The lyrics of the = cinema. Further south in Rafah, Freedom, Peace and al-Sabreen cinemas JNRS  Inthe second period, Pathfinders (1955-65), a new art was forged by pioneers,
Oh dove, carrying gaod news accompanying folk songs are in local dialects EEE also opened their doors. most of whom grew up as refugees.
to everyone, 1 the 6th contry, and express emotions related to the occasion, : zHh EE
o s 5 e y, Father Severus of Antioch or Severus of Sich a6 courage, strongth and love, =
/ \ {wish 1 was like you, dove, Gaza, who lived in a monastery in Qastina, developed a system 3 . 3 LB oEe ’ -
/ \ \ €  wish I could fly ke you. of four melodic scales which inspired ecclesiastical modes and . Z L Tnones (haitage dresses)inthe - The third period, Explorers (1965-95), includes art created both in exile and in
\ \ \ i Gregorian Chants. Dablkeh and the accompanying arts and crafts E rosinon s coecion While the threads B EIEEL  palestine. n he wake of the 1967 occupation, Palestinian artiss n he occupied
] “Dimra, Beit Jra, Simsim, Al-Jyya, Karatiyya,lulfs, Qasting, Al-Masmiyya, are transmitted informally, through one-on-one ) of their dresses 2 West Bank and Gaza deployed their art to express collective identity - and often
fin Agir,and Qatra ae Palestinian vilages that were ethnically cleansed in = learning and training. Youth learn by participating : L met with harsh repression. YOUR VOICE MATTERS!
[ 1948 by the Israels in social celebrations where dabkeh s performed = g : !
7 7 7 and by imitating adults. Dabeh is a means of kept yearning Scan the QR code andleave your
expressing cultural identity, celebrating family E ok [ R e Mt A AR A feedback. Be part of the journey
y occasions and Increasing oclal fies. Labour of Love,an Extibiton at the = contemporary visual arts have grown—in the number of practicing artists and in e o
WHEN THE EARTH'S EMPIRES ARE TRYING o = Palestiian Museun & greater visibilty and innovation, with a shift toward engaging with multimedia of improving this exhibiton
— cu L v 2 conceptual art.
J | BIEE bk nscrivod n ho 2028 £ meg contues man V"‘:‘ inth e
. Iy Representaiive List of the UNESCO IHEE a loom of their own and took pride . - .
The morming has come e Intangible Cultural Heritage of Humanity. = ating fine threads and fabri In past wars and throughout the years of siege and blockade on Gaza, Palestinian artists
/ \ / / ” i £ E T ove Extbton: Curstor pdlacove aseec e foniihe [ndius) have painted their works with funeral shrouds as canvases. During a genocide, and
/ [ [ ¢ e = Labour of Love Exhibiton: Curator's 8 T ¢ 5 ! i
\ \ \ 1 \ Good morning, oh wise one, * THE VOICES OF GAZA ECHOED FOR THOUSANDS OF YEARS, Dabkeh s ransmitted from one generation E Tour with Rachel Dedman. the absurd imposition of parallel social conventions and the warping of all established
3 T AND WILL ECHO FOR THOUSANDS MORE T0 COME 1o another, despite the poliical circumstances. I meaning and common sense that comprise it, shrouds turn to canvases; as for the frames .
/ N/ / 7 The sardines tilled the boat Since 1948, and despite the Nakba, this = of surviving paintings, they are dismantled to light a fire to warm bodies saturated by
v v, v, 7 traditional dance has always been a marker of = north of Palestine. The purple and pink .
- social cohesion and collectve cultural expression = mR et i i et the cruel cold, or to prepare food to dull the sting of hunger. ;
Hela Hela, oh fisherman EEE of belonging. In the time of war in Gaza, this does P Labourof Lows Nows U Loay- Gaza o Meres e o -
TO STEAL YOUR VOICE AND TWIST YOUR TONGUE ] not change the die ned o connect o each L rfuge camp s Cxractas rom Murexshells and frade
other. The Dabkeh dance has become one of the Gara Chest Pancl erated by Tasnoartatees atneighbouring ports.
. m very few and scarce ways in which the children EizE
- o i o Wy wy AL [l 4 =Kd isit the vi xhibition now destr r
Zajal - Folk o oray continue to practice their cultural heritage Ater the tragic uprooting and displacement of Palestinians in 1948, known as the Nakba (the catastrophe), tatreez took on 4 { J { it the irtual extibiton of the now desroyed Shabebekfor
. g publicly bringing relief to the generations a conceptual dimension, encompassing a series of symbols representing heritage, longevity, and power. Images of tatreez Al el e A A g porary Art gallery
For centuries on the Palestinian coast, fishermen songs were ebbing with witnessing the war-torn cities around them. % and women wearing embroidered Palestinian dresses (thobes) were frequently seen on political posters, both within To prepare future
the tides and the waves, singing a folk genre called Zajal. Although the § Palestine and abroad. As part of the Palestinian Liberation Organisation (PLO)'s revival of heritage as political rhetoric, i
genre is sill practiced in Palestine until today, due to the occupation, the £ tatreez was exhibited worldwide and worn for dabkeh dance performances. International embroidery exhibitions were P H i o . .
e Seappames oo s conml o T sadnionf — —_— brides, in the hopes DOBEE e e e
% loud fuel engi in the last Palestini city, Gaza, .
% eliminated the possibility of fishermen singing to communicate and further a7 Traditional motifs, such as cypress trees and horseshoes, mingled with motifs of doves, ifles, maps, and political slogans, of return (O Contemporary Art, hosted by the Palestinian Museum,

AND TO MUTE YOUR EXISTENCE

§ develop the style.

The winds carry the sounds of the ancient lyre to every child.
The lullabies of the past echoed accumulated mourning and the

people spoke their mind, challenging the colonial design.

The earth rumbles with every step, the left foot crossing over the
right foot, moving towards what's right. The “Lawweeh" is the dance
leader, the tradition keeper, and the master of the improvised.

£ comprising a physical representation of narratives of political struggle. Each village, town, and city in Palestine have their
§  own tatreez stitch demonstrating different stages of modern Palestinian history. The Palestinian dress is therefore a tool of
£ historical communication, archiving and cultural and political expression.
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The bond to the land inspired the artist to visualize the uprooted
scenery, turning back diasporic time on the prickly pear cacti. Art

rebuilds terraces and societies, undoing the atrocities of the unkind.

While Creating Your Own Exhibition with this section Pl
You must use all the posters which are 6.4 meters in total including 5 cm space
between each poster, and you can add more of the elements depending on the size
of the space that you chose.

*The text boxes and QR Codes are not included in the total width as they should be put over or under the main posters.
*The posters should be in their original order, (each has a number on the left side).
*The evaluation form must be printed on A4 paper and that adds 26 cm to the total width.
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The bond to the land inspired the artist to visualize the uprooted
scenery, turning back diasporic time on the prickly pear cacti. Art

rebuilds terraces and societies, undoing the atrocities of the unkind.
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AGRICULTURE IN GAZA

Historically, Gaza was a bustling economy linking Damascus and Jerusalem to Sinai
and connecting the east via Bir Al-Sabi' to the port of Gaza, since Tell As-Sakan was an
Ancient Egyptian fortress built on Canaanite territory to trade agricultural goods in 3300
BCE. In modern times, pilgrims from the south coming to Jerusalem and on to Mecca
rested in Gaza, as it was strategically located on the route from Africa to the Levant.
These ancient trade routes were interrupted with the rise of bordered nation-states.

The trees will tell you about the destruction of the land and how
the colonial General Edmond Allenby dropped 10,000 chemical

bombs on Gaza in 1917, turning the fertile land into desolation.

FLOWERS UNDER SIEGE

-
N L
GENERATIONS TORN APART W T"E WDRLD 'S SILENCE ﬁ}ﬁ/y

TOWARDS THE END OF WWI TILL THE BEGINNING OF THE SIEGE,
GAZA WAS SUBJECTED TO 9 DECADES OF SYSTEMATIC VIOLENCE

1917- IBIB

til the Nakba

AN EXISTENCE PLAGUED BY OCCUPATION
YEARS OF SIEGE AND BOMBARDMENT

n 3\\\
LY L A i
1987
The First Intifada

2000
The Second Intifada

AFTER ISRAEL FORCED THE SIEGE ON GAZA IN 2006
THE VIOLENT ACTS AND DESTRUCTION AGAINST GAZA WERE
INTENSIFIED FOR 2 DECADES: GROUND, NAVAL AND AERIAL

2008-2009

Kkilled and me

9.8 meters

AFTER 76 YEARS OF COLONIAL AG

ISRAEL, IN ITS GENOCIDAL WAR, WITH THE UNCONDITIONAL
SUPPORT OF ITS ALLIES, COMMITTED THOUSANDS
OF MASSACRES IN GAZA WITHIN MONTHS

HUMANITY
HAS FAILED...

/” GOODBYE
ABU ALWARD, )
GOODBYE

The buried escaped the insufferable surface and found the
routes of their roots deep in the sand, the dream of liberation

became Vietnamized.
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We deserve a better death
Our bodies are disfigured and twisted,
Embroidered with bullets and shrapnel.
Our names are pronounced incorrectly
on the radio and tv.
Our photos, plastered onto the walls of
Our buildings, fade and grow pale.

The inscriptions on our gravestones disappear,
Covered in the feces of birds and reptiles.

No one waters the trees that give shade y | il f "““[I" I’"
To our graves. r

The blazing sun has overwhelmed
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Despite the disruption, the Palestinian is keen on fz?rming A human experiment of confinement, a siege and repetitive - = =

t.he Ianq tg harvest independence from a world that is qverly bombardment to bury the population with experimental tools of

industrialized. Ask the sesame flowers and the grape vines. destruction, uprooting maimed trees to plant landmines.
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I shall continue to carve
All the chapters of my tragedy
And all the stages of the disaster,
From the beginning to end,

On lhe olive tree

...................................
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The tongue learns all twists despite the occupation of the land,

the sea, the theory and the last skies.

ANTI-COLONIAL RESISTANCE

Palestinian anti-colonial resistance predates the creation of the state of Israel
in 1948, and dates back to when the British Mandate controlled Palestine after
the First World War. The 1920s and 1930s witnessed protests and strikes against
the British and its policies, including against Britain's efforts to resettle Jews in
Palestine according to its Balfour Declaration and the land grabs that process
entailed. These protests and strikes culminated in a six-month-long general
strike in 1936. In 1948 and 1967, Palestinians experienced mass forced transfer
and ethnic cleansing, land grabs by Israel, massacres, displacement, and new

occupations as Israel established itself and moved forward with its colonial project. MFU”@@&@WU&& @E@U@T[K\W@E

Ek5E
Read more about the st Paestinian uprising, 1833-1936.

I September 2000, the Second nifads broke . can be understood a5

project. The Sacond Intfada slso began with mass popular protests, bt lsaels

In light of Israel's continued expansion and annexation of uni 2005
Palestinian land and the brutal crackdown on peaceful
popular protest, the Palestinian protest movements inched
closer towards armed resistance. The continued escalations
since the 1960s led up to the 1970 United Nations General
Assembly Resolution 2625 explicitly endorsing a right

o resist "subjection of peoples to alien subjugation,
domination and exploitation" And in an explicit mention

of the Palestinian struggle, the UN. General Assembly in
1971 issued Resolution 2787 stating the “Importance of

the universal realization of the right of peoples to self-
determination and of the speedy granting
to colonial countries and peoples for the effective guarantee
and observance of human rights.”

Twenty years after Israel's 1967 occupation of the West Bank and Gaza, the First Intifada, or uprising, began in Jabalia
refugee camp in Gaza, lasting from 1987 into the early 1990s. In 1988, during the First Intifada, Hamas was created in the
Gaza Strip. It was founded in opposition to secular Fatah and the PLO and out of the need to turn an Islamic movement
towards resistance against Israel. At the time, Fatah and the PLO were already moving away from the strategy of guerrilla
struggle and toward diplomatic relationships and negotiations.

After a period of tension where the grassroots had all but established a situation of dual power on the ground, the external
Palestinian leadership manoeuvred to take control of the uprising, and brought about negotiations with Israel that led to
the 1993 Oslo Accords, which set up the Palestinian Authority, allowed for the growth of Israeli settlements, increasingly
fractured the West Bank into enclaves or bantustans. It also brought free market capitalism into Palestine, increasing the
wealth disparity in Palestinian society.

THE UNITED NATIONS AND PALESTINE

After the Partition Plan of 1947 and Resolution 194, which ensured the Palestinian refugees
right of return as an inalienable right, the U.S. has vetoed 89 Security Council resolutions
in total since 1945, meaning slightly over half of its vetoes have been used on resolutions
critical of Israel. Of the vetoed resolutions, 33 pertained to the Israeli occupation of Palestinian
territories or the country’s treatment of the Palestinian people.

The U.S. has vetoed resolutions critical of Israel more than any other council member - 45 times as of December 18, 2023.
‘The first time the U.S. used its veto to support Israel was in September of 1972, when it vetoed a resolution that called

on Isral to cease its aggression in Lebanon. This was the second time the U.S. had ever used its Security Council veto;
the first was on a resolution regarding Southern Rhodesia. The United Nations General Assembly Resolution 3379, adopted
on 10 November 1975 and revoked in December 1991, "Determines that Zionism is a form of racism and racial discrimination”
with 72 votes in favour, 35 votes against, and 32 abstentions. In 1977, the General Assembly called for the annual observance
of 29 November as the International Day of Solidarity with the Palestinian People (resolution 32/40 B). On that day, in 1947, the
Assembly adopted the resolution on the partition of Palestine (resolution 181 (I)).

The UsS. has used its veto to halt resolutions critical of Israel frequently. Between 1982 and 1990, the UsS. used its veto in
support of Israel 21 times, nearly half of the U.S!s total vetoes, in support of Israel. The vetoed resolutions criticized Israel’s
aggression in Lebanon and its occupation of Palestinian territories. Since 2001, the U.S. has used its veto in support of
Israel 14 times.

‘The bias against the Palestinian right of return and the right to self-determination has become a staple echo in four
nerations. identity 3 9 - wide to lose trust in the legal processes
under international law.

The recent regarding South Africa tIsrael in the Justice (ICJ) accusing the
latter of genocide, as well as the advisory council's opinion on the illegality of the Israeli occupation of Palestinian territories,

main They thus serve as. of bias against Palestinians, denying them their
rights and freedom.

7 meters

IN OUR THOUSANDS

The origins of the Palestine solidarity movement trace back to the Baku Congress
of 1920, convened by the Soviet Communist Party and incorporating diverse leftist

and labor groups worldwide. This solidarity it with
the rise of the Zionist labor force, which utilized the narrative of international worker
solidarity while simultaneously contributing to the colonization of Palestine.

During the Spanish Civil War, from July 18, 1936, to April 1939, numerous Palestinians fought alongside the Spanish people
against Francisco Franco's dictatorship. This participation bolstered solidarity with the Palestinian people in Spain.

Numerous indigenous solidarity movements emerged in Africa, Asia, and Latin America, particularly amidst the oppressed
and suppressed peoples with the rise of national liberation movements in Asia, Africa, and Latin America. This contributed
tothe unity of colonized peoples' struggle against British and French colonizers, with Palestine under British colonial rule;

‘The momentum for solidarity with Palestine increased after the Nakba in 1948, notably at the Non-Aligned Movement
conferences, established in 1961 in Belgrade, Yugoslavia. It s also pertinent to mention Che Guevara, one of the leaders of the
global revolution, who visited the Gaza Strip in 1959 in support of the Palestinian people,just months after the triumph of the
Cuban Revolution that shook the Americas and continues to be a thorn in the side of American imperialism.

After 1967, Af the their y with Palestine, as did
liberation movements in Vietnam and Cuba, becoming part of the alliance with the Palestinian people. In Algeria, Palestinians
and Algerians mutually supported each other during the Algerian War of Independence.

A group of Black intellectuals, activists, and academics issued one of the first statements published in The New York Times on
November 1,197, This statement clearly inked the liberation of Palestine with the decolonization of Africa and the iberation of
Black people in America from the legacies of slavery and colonialism.

IN OUR MILLIONS
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Every voice that amplifies Palestinian vocal chords supports
what biased media distorts, and it's up to you to learn what's

true and show your stance on Palestine.

THISISHOWYOU

CAN BE PART OF THE GLOBAL ACTION FOR PALESTINE

Visit Palestine
Get first-hand experience of Palestinian culture.

Amplify Palestinian voices
Post on social media and highlight Palestinian news resources.

Explore
the history and context of the
Palestinian cause.

Learn more
BIEAE about the effective tools of the global
Boycott, Divestment and Sanctions
movement (BDS).

Download
Gaza Remains The Story
and share it to encourage your
community to learn more
about Palestine.

Donate
B for more exhibitions. You, our
supporters, make the Palestinian

YOUR VOICE MATTERS!
Scanthe QR code and leave your
feedback. Be part of the journey
of improving this exhibitio.

Museum possible.

AN APPEAL BY BLACK AMERICANS
AGAINST UNITED STATES SUPPORT OF
THE ZIONIST GOVERNMENT OF ISRAEL

H

U ——

Active actions alleviate the heaviness of the heart, the art of

An infrastructure of compassion archived, compiled by
consecutive generations with humane guidelines.

The mixture of suppression, injustice and destru

makes revolutio protest, feet on asphalt, conviction universalized.

IN THIS IS HOW YOU

The ori CAN BE PART OF THE GLOBAL ACTION FOR PALESTINE
of 1920

While Creating Your Own Exhibition with this section
You must use all the posters which are 4.15 meters in total including 5 cm space between each
poster, and you can add more of the elements depending on the size of the space that you chose.

Every voice that amplifies Palestinian vocal chords supports
what biased media distorts, and it's up to you to learn what's

true and show your stance on Palestine.
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To create “Gaza Remains The Story” Exhibition
through the experience boards.

2-Curate your own exhibition through the experience boards

provided, printed on:
A. (B2) 50*70.7 cm, 19.7*27.8 Inch.
B. OR (A3) 29.7*42 cm, 11.7*16.5 Inch.

Paper type 1s 170 gsm chromo matte paper size.
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“In loving memory of the late Hikmat Maher Kaddoura, may his soul rest in eternal peace

the
palestinian
museum

093 b dannd Mon-Govmmental Asicition Help safeguard and share the Palestinian narrative.

Support the Palestinian Museum.
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If1 Must Die
If I must die,
youmust live
to tell my story
to sell my things
to buy a piece of cloth
and some strings,
(make it white with a long tail)
50 that a child, somewhere in Gaza
while looking heaven in the eye
awaiting his dad who leftin a blaze —
and bid no one farewell
not even to his flesh
not even to himself —
sees the kite, my kite you made, flying up above,
and thinks for a moment an angel s there
bringing back love.

If1 must die

letit bring hope,

let it be a story.

-Refaat Alareer*

GAZA REMAINS THE STORY exhibits the cause and context of the Palestinians experience, with a focus on the land,
places, and people of Gaza. The exhibition strives to inform, educate and narrate stories of historical locations and cultural
practices in Gaza and provide a glimpse into the arts, aspirations and uniqueness of the Strip- what remains of it in these
harsh times.

i i he daily e, herit i

f Palestine, ives to look behind the theater of war narrating the

s of d mains The Story provide i information

and references to contextualize Gaza within Palestine, the region and the world. This exhibition employs text, drawings and
di hi life in Gaza.

“Refaat Alaeer of za Wites Back

Short Stories from Young Wiiters in Gaza, Palestine (2013). He was kille by an IDF airstrike on December 6, 2023, along with his brother, nephew, his

sister, and three of her children.

IMAGINED PALESTINE
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‘The Holy Land has been seen as the heart of the biblical universe the target of

millennia. The repeated quests for domination over the Holy Land has made Palestine one of the most mapped areas on earth,
with each invading civilization drawing maps of their own. While most Palestinian cities predate biblical maps, the pastoral
interest in Palestine has ensured the documentation of ancient cities like Jerusalem, Nazareth, Bethlehem, Hebron and Gaza.
‘The Crusades were a series of religious wars initiated, supported, and sometimes directed by the Christian Latin Church in

Jerusalem in 1099, dozens of military campaigns were organized, providing a focal point of European history for centuries.
Crusading declined rapidy after the 15th century.

From 1516 untilthe end of World War 1 the whole region of western Asia was part of the Ottoman Empire. The majestic superstructure
of the walls encircling the Old City of Jerusalem, built by the Ottoman sultan Suleiman the Magnificent (1520-66), attests to

Jerusalems's standing in Ottoman eyes. The Ottomans continued the
in Palestine. rusalem in Christian
holy places, and from about the same time France became the guardian of the Latin clergy. Like eariier Muslim powers, the Ottoman
Empire opened its gates to hundreds of thousands of Jewish refugees fleeing persecution in Spain and other parts of Christendom,

‘The Ottomans presided over a set of regulations and understandings, known as the “status quo, that govered privileges and access

fights of 'd monuments.
In 188788, 0, about 10 percent of whom [
mostly Sunni Muslims. The Jews jority were deeply. hemselves to prayer and

t

Until the advent of Zionism, relations between

Palestinians and Jews were stable and peaceful, mellowed by more than a millennium of coexistence and often shared adversity.

Although proud of their Arab heritage and ancestry, the only from the Arab
ludi

lived in
the ancient Hebrews and the Canaanites before them. Their feeling of citizenship derived from the fact that the Ottoman Turks had
never colonized the them. Neverthel

during the p tum of the century to World War I largely under the influence of

growing European nationalism.
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The Ottoman Empire
in 1683 AD

[ vassat ey ost et 1683

MANDATE PALESTINE

The occupation of Palestine traces its origins to the late 19th and early 20th centuries,
coinciding with the rise of political Zionism and the arrival of Zionist settlers. Early
Zionist Baron Edmond de Rothschild (1845-1934) supported massive land purchases
and underwriting Jewish settlements in Palestine.

Edmond's large donations lent significant support to the movement during the 1880s. In 1899, responsibility for the
Rothschild settlements was transferred to form the Palestine branch of the Jewish Colonisation Association (JCA), which
had been founded in 1891 by the Bavarian Baron Maurice de Hirsch to help Jews from Russia and Romania settle in
Argentina. Baron de Hirsch died in 1896 and thereafter the JCA began to also assist the Jewish settlement in Palestine. At
the end of 1899, Edmond transferred title to his colonies in Palestine, plus fifteen million francs to the JCA.

Foreign orfice
Hoverver

W

Beginning in 1916, the British hoped that
in exchange for their support of Zionism,
the Jewish elites would help to finance

the growing expenses of the First World
War. More importantly, policy-makers in
the Foreign Office believed that the Jewish
elites could be prevailed upon to persuade
the United States to join the War.

‘The Balfour Declaration came in a letter
from Foreign Secretary Arthur Balfour to
Lionel Walter, 2nd Lord Rothschild (1868-
1937), the unofficial leader of the British
Jewish community. The Balfour agreement
became the diplomatic foundation stone of
the state of Israel. The origins of the letter
had begun in the early twentieth century,
when Chaim Weizmann, a Russian-born
Zionist leader, who later became an Israeli
statesman and the leading spokesman

for Zionism in Britain. He began to solicit
support among the British people shortly
after he settled in Manchester in 1904,

Dear Lord Rothschild,
1 Kave mich pleasure in conveying to you, on

ollowing

behalf of Kis MeJesty's Government, i
decieration of synpatny #1th Jewish Zionlat aspirations

ahich nes been submitted to. ané approved by. the Csbinel

12Jesty’s Government view with favour tne

ne of 3 natiozal home for the

estanl;

Jewish pecple. and w11l use their best endeavours to

fa ement of this object. 1t being

tate the achl
cleariy undersicoc that nothing shall be done which

ey prejudice the civil and religious rights of

existing non-esish camunities in Palestine, or the
rights ard political status enjoyed by Jews in any

otner country”

11a be grateful 1f you would bring tiie

declaration to the knowledge of the Zionist Federation

75

1n 1924, the JCA branch dealing with colonies in Palestine was reorganised by Baron Edmond as the Palestine Jewish

Colonisation Association (PICA), under the direction of his son, James de Rothschild (1878-1957). PICA acquired more than

125,000 acres (50,586 ha) of land and established a range of business ventures. As well as offices in Palestine, PICA had

offices in Paris.

After the 1929 Palestine riots, PICA rehabilitated agricultural colonies that had been damaged. When Edmond died in Paris
in 1934, he left a legacy which included nearly 500,000 dunams of land and almost 30 settlements. In his will of 1957, James
instructed that PICA should transfer most of its land in Israel to the Jewish National Fund (JNF). On December 31, 1958, PICA

agreed to vest s right to land holdings in Syria and Lebanon to the State of Israel. Edmond and James' determination to

continue to support Israeli institutions was carried out after their deaths by James' widow, Dorothy (1895-1988). Jacob, ath
Lord Rothschild (1936-2024), has followed the family's interests in Israel and was the chairman of Yad Hanadiv until 2024,

the family foundation which gave the Knesset and the Supreme Court buildings to Israel,

WANDATE PRALESTINE

From the outset in the 1920s, Zionist leaders the idea of ing” the
Arab Palestinian population to establish a Jewish demographic majority i.e. ethnic cleansing.
According to Israeli historian Benny Morris, the concept of transfer was “inevitable and
inbuilt into Zionism;" making Zionism an intrinsically settler-colonial project.

‘The 19305 and 19405 witnessed a significant increase in violence towards Palestinians leading to the unjust UN Partition plan
011947, which marked the end of the British Mandate and a geographical partition of the land. The Partition Plan designated
429% of the land to the majority of Palestinian, while granting 56% to the Zionist minority, the remaining 2% comprising the
cities of Jerusalem, Bethlehem would become an international zone.

- . The King David Hotel bombing in Jerusalem on the 22nd of July

Terrorist Group Admits 1945 played a leading role in nitiating the ening of the Britsh
Mandate over Palestne, The htel wae the she o e conel

Tt Set Off Jerusalem Bomb ;s e siion sutnorties meloding the Secretaritof the
Government of Palestine and the Headquarters of the British
Armed Forces. Members of the Irgun, a militant right-wing
Hotel; More Suspects Seized Zionist underground organization, disguised as Arab workmen

2 25 htel wars plntet bamb i th besementof the
Underground extremist main building of the hotel. The main motive of the bombing

ing and 55 Injured In Blast

Jerusalem, 3

organization, i Leumi, tonight admitted in a §
ety dineboed “press releas” e xesponsbity for a0 destroy documents inriminating the Jewish Agency
the King David Hotel bombing in which the casualty toll  in attacks against the British, which were obtained during
now stands at 48 known dead, T2 missing and 55 injured. i tha, a series of raids by

*The posters are in sections as shown in the page number of each poster. If a section is chosen it should be put all together in their original order
(each has a number on the left side).

*5 cm spacing Is the minimum.
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Fathi Ghaben
‘The Intifada, 1989

Oil on canvas, 97 x 127 cm
Courtesy of the George Al-Ama Collection
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Laila Shawa
20 Targets, The Walls of Gaza Series, 1994

Digital printing on paper, 815 x 615 cm
Courtesy of the Bank of Palestine Collection
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Hani Zurob
Standby No. 0

Ter and mixed materials on canvas, 150 x 157 cm
Courtesy of the Yara Odeh Collection
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Rana Batrawi
Fruit of the Sea

Mixed materials on mesh, 42 x 31 cm
Courtesy of the Suleiman Malihat Collection
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Rugayya Al-Lulu

Oil on canvas, 128 x 168 cm
Courtesy of An-Najah National University Collection
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Mohammed Sami

Acryiic on canvas, 80x 100 cm
Courtesy of the Tamer Institute
for Community Education Collection

*The artworks are not in sections which allows for more flexibility to put them up in any order.
*5 cm spacing is the minimum.
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Archival photos

Two girls standing near a shop selling paintings by the Palestinian artist, Fathi Ghabin, in the Shati Refugee Camp. The Joss Dray Collection, 1987, The Palestinian
Portrait of Mary Khas in the Gaza Strip, The Joss Dray Collection, 1987, The Palestinian Museum Digital Archive: Museum Digital Archive. Fishermen at the Gaza city beach, The Joss Dray Collection, 1994, The Palestinian Museum Digital Archive,

Fishermen on the coast of Gaza, The Joss Dray Collection, 1987, The Palestinian Museum Digital Archive.

B i, 2 Abu Al-Kheir and his grandchildren with a fishing boat model in Al-Shati refugee camp. The Joss Dray Collection, 1994, The Palestinian Museum Digital Archive.
Two mothers with their children in Jabalia refugee camp, The Joss Dray Collection, 1992, The Palestinian Museum Digital Archive. Children and a mother in the Jabalia Refugee Camp. The Joss Dray Collection, 1987, The Palestinian Museum Digital Archive.

*The photos are not in sections which allows for more flexibility to put them up in any order and choose the quantity that best suits your space.
*5 cm spacing is the minimum.



To create “Gaza Remains The Story” Exhibition
through the QR codes.

5-Curate your own exhibition through the QR codes

provided, which can be printed on A4, 8.3*11.7 Inch
and cut.

*The QR codes can also be part of the givaways.



QR codes

Read about one of the most
prominent historical finds in
the Gaza's sea in 2014: an
ancient bronze of Apollo,
Greek God of poetry and love.

Visit Jerusalem Lives, an
exhibition with a virtual tour
at the Palestinian Museum.

Help safeguard and share the
Palestinian narrative. Support
the Palestinian Museum.

Explore the meanings of
the Nakba on the Interactive
Encyclopedia of the Palestine
Question.

Watch the oral history of
Palestinians documenting
their stories and memories
in The Palestinian Museum
Digital Archive - Never Part
project.




To create “Gaza Remains The Story” Exhibition
through a mix of mediums.
6-You can curate your own exhibition through a mix of

posters(in sections), artworks, archival photos,
and QR codes.



Evaluation Form

After putting up your GRTS Exhibition, Kindly
remember to add the evaluation form.

YOUR VOICE MATTERS!

Scan the QR code and leave your
feedback. Be part of the journey
of improving this exhibition.

A Production by © The Palestinian Museum




Measurements and Quantities (Metric) tota widts

Curated version

Sections All materials | Boards only
1 Tm 845 m
2 9.25 m 6.4 m
3 9.8 m 795 m
4 /m 415m

*The numbers include a 5 cm spacing between each element.
*The evaluation form is not included, it must be printed on A4 paper and that adds 26 cm to every calculation.

Experience Boards

Portrait
Sections Quantity B2 size A3 size
1 16 8.75m 550 m
2 10 545 m 342m
3 13 710 m 446 m
4 7 3.8m 2,38 m

Artworks Archival Photos
Portrait Landscape
Quantity A3 size A4 size A3 size A3 size, two rows
10 342 m 255 m 4.65m 23 m
20 6.9m 515 m 9.3m 4.7 m
30 14 m /7m
40 18.8 m 84 m
50 23.5m .7 m
66 31m 155 m

*The numbers include a 5 cm spacing between each element.
*The evaluation form is not included, it must be printed on A4 paper and that adds 26 cm to every calculation.

*Some archival photos are in portrait format which decreases the numbers slightly.




Measurements and Quantities (Imperial) vota widts

Curated version

Sections All Materials | Boards only
1 361 ft 278 ft
2 30.3 ft 211t
3 32.2 1t 26 ft
4 22.3 ft 13.6 ft

*The numbers include a 5 cm spacing between each element.
*The evaluation form is not included, it must be printed on A4 paper and that adds 10.23 inches to every calculation.

Experience Boards

Portrait
Sections Quantity B2 size A3 size
1 16 28.7 ft 18 ft
2 10 179 ft 1n.22 ft
3 13 23.3 ft 14.6 ft
4 7 12,5 ft 78 ft

Artworks Archival Photos
Portrait Landscape
Quantity A3 size A4 size A3 size A3 size, two rows
10 n.22 ft 8.37 ft 15.2 ft 75 ft
20 22.62 ft 16.90 ft 30.7 ft 15.2 ft
30 46.1 ft 22.3 ft
40 61.7 ft 306 ft
50 77 ft 38.4 ft
66 101 ft 50.7 ft

*The numbers include a 5 cm spacing between each element.
*The evaluation form is not included, it must be printed on A4 paper and that adds 10.23 inches to every calculation.
*Some archival photos are in portrait format which decreases the numbers slightly.




